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Kant thought he was honoring art when among the predicates of beauty he emphasized and
gave prominence to those which established the honor of knowledge: impersonality and

universality.
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The experience of art that is described in these words is in no way an aesthetics for Nietzsche.
On the contrary: the point is precisely to purify the concept of “beauty” by filtering out the
aioBbnatg, the sensory involvement of the spectator, and thus to consider art from the point

of view of its creator.
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When Artaud, in “Theater and Plague,” remembers the decree issued by Scipio Nasica, the
grand pontiff who had the Roman theaters razed, and the fury with which Saint Augustine
attacks the “scenic games,” responsible for the death of the soul, one can hear in his words
the nostalgia that a soul such as his, who thought that theater drew its only worth “from an
excruciating magical relation to reality and danger,” must have felt for a time that had such a
concrete and interested notion of the theater as to deem it necessary to destroy it for the

health of soul and city.
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When Artaud ... remembers the decree ..., one can hear in his words the nostalgia that a soul

such as his ... must have felt for a time that had such a concrete and interested notion of the

theater as to deem it necessary to destroy it for the health of soul and city.
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However, it may be useful to point out that the first time that something similar to an
autonomous examination of the aesthetic phenomenon appears in European medieval
society, it takes the form of aversion and repugnance toward art, in the instructions given by
those bishops who, faced with the musical innovations of the ars nova, prohibited the

modulation of the song and the fractio vocis during the religious services because they

distracted the faithful with their charm.
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the modulation of the song and the fractio vocis
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If a man, then, it seems, who was capable by his cunning of assuming every kind of shape and
imitating all things should arrive in our city, bringing with himself* the poems which he wished
to exhibit, we should fall down and worship him as a holy and wondrous and delightful
creature, but should say to him that there is no man of that kind among us in our city, nor is

it lawful for such a man to arise among us, and we should send him away to another city, after

pouring myrrh down over his head and crowning him with fillets of wool...
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and to prove how little this idea is merely one metaphor among those forming the
“properties” of the “literary histrio,” it suffices to quote what Holderlin wrote on the brink of

madness: “I fear that | might end like the old Tantalus who received more from the Gods than

he could take,” and “l may say that Apollo struck me.
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the properties of the literary histrio (“The Philosophy of Composition” by Edgar Allan Poe

(1846))
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it suffices to quote what Holderlin wrote on the brink of madness
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The tremendous element, the fire of the sky and silence of the people, their life within nature,
and their limitedness and satisfaction has continually affected me, and as it is said of the

heroes, so | may say that Apollo has struck me.
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“Judgments on poetry are worth more than poetry“ .
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But in the reciprocal support given by the two “other worlds” of art, precisely the only two
guestions that our meditation on art should answer in order to be consistent with itself

remain unanswered: What is the foundation of the aesthetic judgment? And what is the

foundation of artistic subjectivity without content?
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At the end of this process we find Baudelaires sentence: “poetry is what is most real, what is

completely true only in another world.”
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Now contrasted with the time in which the artist owing to his nationality and his period stands
with the substance of his being within a specific world-view and its content and forms of

portrayal, we find an altogether opposed view which in its complete development is of

importance only in most recent times.
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In our day, in the case of almost all peoples, criticism, the cultivation of reflection, and, in our
German case, freedom of thought have mastered the artists too, and have made them, so to
say, a tabula rasa in respect of the material and the form of their productions, after the

necessary particular stages of the romantic art-form have been traversed.
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Bondage to a particular subject-matter and a mode of portrayal suitable for this material
alone are for artists today something past, and art therefore has become a free instrument

which the artist can wield in proportion to his subjective skill in relation to any material of

whatever kind.
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There are the Rhetoricians, who dissolve all meaning into form and make form into the sole
law of literature, and the Terrorists, who refuse to bend to this law and instead pursue the
opposite dream of a language that would be nothing but meaning, of a thought in whose

flame the sign would be fully consumed, putting the writer face to face with the Absolute.
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